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P420 is proud to present the first solo show in the gallery by 
Francis Offman (1987, Butare, Ruanda).

He moved to Italy in 1999, and after studying Science 
of Administration at the University of Milan, he then moved 
to Bologna where he now lives and works, after completing 
the Academy of Fine Arts, attending Luca Bertolo’s painting 
course and winning the ArtUp critics’ award in 2018 as part of 
OpenTour.

As Davide Ferri notes, “Francis Offman’s practice, which 
seems to be organised around a single rule: buy nothing, and 
take care of waste”. Everything he uses to create his works – 
the supports and canvases, the paper, the paint itself – is in 
fact recovered or found, and even the initial decision not to 
use a frame is part of this logic. Inevitably then, as Simone 
Frangi notes in the text accompanying the exhibition, “every 
material that passes through the hands of the painter faces us, 
in fact, with its own more or less violent story of extraction. Its 
treatment, its modification”.

Offman retrieves and stores the coffee grounds from 
his mocha pot; he asks friends to put it aside theirs and bring 
it to him. He then sifts it, dries it and mixes it with glues 
to transform it into painting material. “A packet of coffee 
represents a map, Jessica Sartriani, a coffee expert, once 
explained to me” says Francis Offman, since the myth of the 
purity of the colonial product par excellence has fallen by the 
wayside – each container carries a blend: the coffee powder 
is therefore a trans-colonial cartography that links places of 
expropriation and cultural levelling.

Among his favourite materials, always recouped and 
never really purchased, cement and plaster from Bologna 
also tell the story of his relationship with the landscape that 
welcomed him, so unlike his one of origin.

“Offman’s paintings are undoubtedly abstract. – continues 
Davide Ferri – But they can make vague allusions to landscape 
(with certain yellows, browns and greens that suggest the 
vitality of the earth, or certain blues that are wedged into things 
like fragments and portions of sky and waterways), but there 
is nothing – a horizon line, a reference to definite figures – 
that can really characterise them as such. Let’s put it this way: 
Offman’s works are abstract, but for me they seem to evoke, 
though without description, the image of an exuberant and 
contrasted landscape, a landscape of continuous movements, 
tremors and telluric subversions”.

In 2022, Francis Offman will take part 
in the exhibition Espressioni. L’Epilogo 
at Castello di Rivoli Museo d’Arte 
Contemporanea, Rivoli, IT.

He has recently taken part in: 
Francis Offman, Herald St | Museum 
St, London, UK (solo, 2021); You might 
know, Museo MAGA, Gallarate, IT (solo, 
2021); Painting Stone, Villa Lontana, 
Rome, IT (2021); Baleno International, 
Rome, IT (solo, 2021); Gettare il sasso e 
nascondere la mano, MAD, Le Murate, 
Florence, IT (2021); Mediterranea 19 
Young Artists Biennale, School of Waters, 
Republic of San Marino, SM (2021).



Francis Offman, 2021, installation view, P420, Bologna, IT



A tenacious trans-continental genealogy exists in painting, 
which concentrating on the substance of its materials and 
freeing up the fibers of their surfaces from the narrow limits of 
signification, constantly takes its distance from specific themes 
and subjects. The disappearance of the substantial human figure 
in the paintings of Francis Offman, the artist from Rwanda 
now based in Italy, and its molecular dissolution in the traces of 
his semantic activities, is a recent event in this non-linear and 
unaligned history, which the modern colonial gaze has hoped to 
be able to tame under the trademark of abstraction. Nothing, in 
fact, is abstract, in the sense of ab-solute and universal: even less 
so painting, conveyed by water at “room temperature,” bonded 
by forms of solidarity with the sun’s rays or with humidity, 
which depending on the variation of the seasons interfere with 
the dryness or malleability of the material of the painting itself. 
For Offman, recognition of this ecological interdependency in 
the painted work means not offending the intelligence of nature, 
and acknowledging that we are alive and sentient, as much as 
we are experienced and enacted. The abstraction with which 
Offman is engaged in painting seems to immerse itself, without 
intention, in a visual training the artist has experienced in 
life: weaves of banana leaves, monochrome mixtures of dung, 
architectural forms and designs, emerging in a Rwanda of the 
memory. The abstract in which Offman is involved takes its 
distance from the jargon encoded by the Western masters in 
our history books, and more perceptibly approaches a form of 
everyday material economy, similar to what the sound artist 
Aurélie Lierman defines as “Afrique concrete.” Offman treats 
painting as a tool for recording of movements and occupations 
of a human body that can no longer be considered the measure 
of things. Painting treats Offman as a presence that trudges 
on, that takes responsibility for its interaction with things, 
and with the contingency of its existence: every material that 
passes through the hands of the painter faces us, in fact, with its 
own more or less violent story of extraction. Its treatment, its 
modification.  The conceptual architecture of  Offman’s work 
shifts towards a process of “product development” in which the 
artist monitors aspects of sustainability and material biography. 
In a sizeable number of the infinite, nameless series Offman 
has activated in 2020, coffee makes a mimetic appearance: if 
when it reaches us that powder has already passed through 
many hands, what does its further manipulation imply? What 

Francis Offman
Untitled, 2020 - in progress
Oil paint and coffee on canvas and chestnut paper 
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ethical scenarios open up in its use, “getting one’s hands dirty” 
with a history steeped in the reactivation of imperialist routes, 
prolonged by the neoliberal circulation of a resource that is 
by now a luxury. As Jessica Sartriani states in a recent essay 
on Offman’s practice, “a package of coffee represents a map,” 
because after the demise of the myth of “purity” of the colonial 
product par excellence extracted from exotic and subjugated 
Ethiopia, every container transports a mixture: the grounds 
are thus a trans-colonial cartography that ties knots between 
different European settlements in Africa, Asia and Abya Yala 

– places of expropriation and of (agri)cultural standardization 
through the enforcement of monocultures – and sheds light 
on the constituent relationships between colonialism, the 
plantocene and the trans-Atlantic and trans-Mediterranean 
traffic in racialized bodies. The relationship between 
Offman and painting is mediated by the alchemical principle 
of “migration of matter”: if every substance has a diasporic 
structure and leaves a sign of its passage, then paint, like coffee, 
can spread beyond its boundaries to become a social space. 
Exempted from the discourse of cultural language and linguistic 
codes, the painting can literally become a platform to express 
complex concepts in the accessible form of the epiphany. In 
other words, a way of accessing the depths of the idea, without 
impeding access through language, a true device of limitation 
invented by the sciences. The rumination permitted by painting, 
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that slowness that resembles a form of reflective grinding, forces 
us to call upon the fourth dimension. Time, deep and abyssal, 
neither linear nor circular, is the “right unit of measure” to 
quantify and qualify the efficacy of the painted surface, by now 
a cosmopolitan zone because it is open to misunderstanding 
and interpretation. In Offman painting is a place of maceration, 
not gestural, not performative: it is a swampy space of inertia 
and exertion. If the invention of social technologies like racism 
has sanctioned a colonial standardization of the landscapes of 
knowledge, in painting there is something that resists, since it 
has nothing to do with the rationality sustained by capitalism. 
If there is a possible redemption through painting, it is that of 
opposition to dehumanization.

Simone Frangi



Francis Offman, Untitled, 2021
acrylic, ink, paper, coffee grounds, Bolognese plaster on linen, 111 x 97 cm
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Francis Offman, Untitled, 2021
acrylic, ink, coffee grounds, Bolognese plaster on linen, 20,5 x 39,5 cm



detail



Francis Offman, Untitled, 2019-2021
acrylic, ink, paper, Fondu concrete, Bolognese plaster on linen, 204 x 166,5 cm



detail



detail
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Francis Offman, Untitled, 2021
acrylic, ink, coffee ground, Bolognese plaster on cotton, 109,5 x 74,5 cm
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different view
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Francis Offman, Untitled, 2021
acrylic, ink, coffee ground, 100% cotton, Bolognese plaster on linen, 214 x 146 cm
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Francis Offman, Untitled, 2021
acrylic, ink, coffee ground, Fondu concrete, Bolognese plaster on cotton, 137 x 202 cm



detail
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Francis Offman, Untitled, 2021
acrylic, ink, Chinese paper, coffee grounds, Bolognese plaster on linen, 24 x 40 cm



detail



detail
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Francis Offman, Untitled, 2021
acrylic, ink, paper, linen, coffee ground,

Bolognese plaster on 100% cotton, 232 x 272 cm



detail



detail
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Francis Offman, Untitled, 2021
acrylic, ink, paper, coffee ground, Bolognese plaster on cotton, 57,5 x 60,5 cm



detail



Francis Offman, Untitled, 2021
acrylic, ink, coffee grounds, Bolognese plaster on juta, 36,5 x 60,5 cm



detail
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Francis Offman, Untitled, 2019-2021
acrylic, ink, paper, coffee ground, Fondu concrete,

Bolognese plaster on linen, 165,5 x 202,5 cm



detail



detail
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Francis Offman, Untitled, 2019-2021
acrylic, ink, paper, coffee ground, Fondu concrete,

Bolognese plaster on linen, 166 x 202 cm



detail



detail
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Francis Offman, Untitled, 2018
acrylic, ink, coffee ground, collage on 100% cotton paper, 56 x 76 cm



detail



Upcoming exhibitions
Espressioni. L’Epilogo, Castello di Rivoli Museo 
d’Arte Contemporanea, Rivoli, IT (2022); YGI-
Group show, in collaboration with BHMF, Toronto, 
CA (2022).

Ongoing exhibitions
Francis Offman, P420, Bologna, IT (solo, 2021); 
Mediterranea 19 Young Artists Biennale, School 
of Waters, Repubblica di San Marino, SM (2021).

Recent exhibitions
Progetto speciale Agitu Ideo Gudeta Fellowship, 
duo show with Christian Offman, le garage, Tren-
to, IT (duo, 2021); TUCUL. Monumenti tempora-
nei a Agitu Ideo Gudeta, Parco di Melta & Giardi-
no Alexander Langer, Trento, IT (solo, 2021); You 
might know, Museo MAGA, Gallarate, IT (solo, 
2021); Abecedario d’Artista, un viaggio alla sco-
perta dei giovani artisti dell’Emilia-Romagna, Pa-
lazzo del Governatore, Parma, IT (2021); Herald 
St | Museum St, London, UK (solo, 2021); Paint-
ing Stone, Villa Lontana, Roma, IT (2021); Bale-
no International, Roma, IT (solo, 2021); Gettare 
il sasso e nascondere la mano, MAD, Le Murate, 
Firenze, IT (2021); 9th edizione Premio Francesco 
Fabbri per le Arti Contemporanee 2020, Fonda-
zione Francesco Fabbri, Villa Brandolini, Pieve di 
Soligo (Tv), IT (2021); Premio Combat Prize 2020, 
Museo Civico Giovanni Fattori, Livorno, IT (2020); 
Premio Zucchelli 2019, Zu.Art, Fondazione Zuc-
chelli, Art City 2020, Bologna, IT (2020); Open 
Tour 2019, Accademia di Belle Arti di Bologna, 
Bologna, IT (2019); Rundgang 2019, Kunstakade-
mie, Munster, DE (2019); Art white Night, Acca-
demia di Belle Arti di Bologna, Bologna, IT (2019); 
BDW 2018 - La Decorazione tra storia, natura e 
poesia, Fondazione Zucchelli, Bologna, IT (2018); 
HDE16-S6 Open Tour, Accademia di Belle Arti di 
Bologna, Bologna, IT (2018); Tragitti divaganti, di-
strazioni da una meta, Galleria P420, Bologna, IT 
(2018); HDE16-S6 Art white Night, Accademia di 
Belle Arti di Bologna, Bologna, IT (2018); Scar-
ti-Mostra collettiva di controproposta artistico, 
Bologna, IT (2018); Mostri-fenomeni da Baracca-
no, Complesso Monumentale del Baraccano, Bo-
logna, IT (2018).

The works of Francis Offman (1987, Butare, rw - lives and works 
in Bologna, it) are canvases (not mounted on stretchers) with 
irregular contours, paintings that come from the associations 
of parts (or portions) of vivid, flat, uniform colors, and collage 
zones made with the insertion of scraps of paper – thin or 
thicker sheets, salvaged from bread wrappers or shoeboxes – 
the enter the composition like rips or wounds. An encounter 
that only on occasion makes elements emerge that can be traced 
back to the real: a dry tree, a mountain, a portion of water, 
earth or sky…

Offman’s pieces are free compositions that imply fragile 
references, minimal and understated, to a faraway world (Africa 
and Rwanda, where the artist spent some of his childhood) and its 
customs, a traumatic memory and an uncertain identity; jagged, 
dynamic spaces that cannot give rise to an integral landscape.

Davide Ferri



Via Azzo Gardino 9, 40122 Bologna (IT)
info@p420.it / www.p420.it


